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NO. 6 

by T.J. Young 
 

As city-wide riots approach their neighborhood, a Black family shelters in their apartment above the 

small dry-cleaning business they own. When they find themselves protecting an intoxicated White 

man from the street, tensions inside the apartment amplify and secrets are revealed. Inspired by the 

killing of a young Black man by Cincinnati police in 2001, the play bears witness to the ongoing 

violence against Black citizens while reaching for the possibility of hope. 

 

STREAMING   March 11 –  April 4, 2021 

LENGTH   Approximately 1 hour, 25 minutes 

AGE RANGE    Recommended for grades 11–12 

CONTENT WARNING    NO. 6 is a drama that focuses on racial injustices in our country, and 

specifically the deaths of Black citizens at the hands of police. The play contains strong language, 

violence, flashing lights, gun shots, and a dramatization of riots outside the family's home.  

 

STUDY GUIDE CONTENTS 

The Story of the Play       3   

IRT’s Solidarity Statement      4  

Resources          4  

Artistic Director’s Note       6   

From the Director        8 

From the Playwright        9 

Designer Notes       10 

The Cincinnati Riots of 2001   12 

The Autism Spectrum     14 

Actor Milicent Wright     15 

Paleontology        18 

Extinction Events      20 

Dry Cleaning        22 

Standards Alignment Guide   24 

Discussion Questions     26 

Writing Prompts       27  

Activities         27  

Glossary         28  

 

 

COVER ART BY TASHA BECKWITH 

FOR INFORMATION ABOUT 

IRT’S EDUCATION PROGRAMS: 

education@irtlive.com 

FOR STREAMING SALES: 

IRT Ticket Office: 317-635-5252 

www.irtlive.com 

mailto:education@irtlive.com
http://www.irtlive.com/


    INDIANA REPERTORY THEATRE    3 

THE STORY OF NO. 6 
 

T.J. Young’s play NO. 6 tells a fictional story inspired by real history: the Cincinnati riots of 2001. On 

April 7 of that year, police shot an unarmed Black 19-year-old, Timothy Thomas. Four days of rioting 

followed. At that time, it was the largest urban disturbance in the United States since the 1992 Los 

Angeles riots after the beating of Rodney King. (see page 10 of this guide) 

 

NO. 6 is set in the Cincinnati home of Ella Robins and her twin children, Felix and Felicia Anderson. 

They are a Black family who live above the dry cleaning store they own and operate in the Over-the-

Rhine neighborhood of downtown Cincinnati, where much of the violence occurred. The play begins 

on the evening of April 11, the third day of rioting. Ella and Felicia are listening to news reports while 

awaiting the return of Felix, who has gone out to look for food for the family. Felicia, who is on the 

Autism spectrum, is concerned about the dinosaurs at the Cincinnati Museum Center. She has 

applied to college in hopes of becoming a paleontologist, but has not yet received her acceptance 

letter. 

 

Felix returns with a bag of canned goods and an unexpected guest: a very drunk White man who 

accosted Felix just outside their door downstairs and is now passed out. Felix has brought the man 

inside for his own safety, but after finding a gun in his backpack, he ties the man’s hands and hides 

the gun. When the man awakes he is angry, but he is too sick to put up much of a struggle. Ella frees 

the man so he can leave. He discovers his gun is missing just as loud noises are heard in the street, 

and the crowd breaks into the dry cleaning shop below. The man is now trapped with the family. 

 

Urban violence continues 

through the night, and the 

volatile situation in the 

apartment leads to tension 

and conflict. As the characters 

share their different points of 

view, a picture emerges of 

both shared humanity and 

long-unresolved inequities. 

NO. 6 offers no easy 

solutions, but the play is a 

powerful catalyst for deep 

conversation.  

 

Michael Stewart Allen,  

Jamaal McCray,  

Milicent Wright,  

& LaKesha Lorene in  

the IRT’s production of NO. 6.  

Photo by Zach Rosing. 
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INDIANA REPERTORY THEATRE’S  

SOLIDARITY STATEMENT 
This summer, Indianapolis joined cities across the country in protest of the loss of Black lives. IRT 

stands in solidarity with Black artists, colleagues, staff, and citizens in our community and across our 

nation as we mourn and protest these horrific injustices. 

  

This mourning is not new to our country. Institutionally we are working to join like-minded 

organizations and individuals who are waking up to our roles in maintaining broken systems that 

support racism and are built on the foundation of white supremacy. If we remain silent, we are 

complicit in the racial injustice that plagues our community and nation. We must be accountable to 

the communities we serve. 

 

We are determined to fight the racism that manifests itself inside and outside our walls.  To do this, 

we must acknowledge the hundreds of years of inequity that have brought us to this moment. We 

make and celebrate an art in which words matter deeply: let us use our voices in support of equity. 

We will do so by denouncing racism and continue our journey to be anti-racist in support of the 

liberation of all people.  

  

RESOURCES 
We offer the following resources as a way to instigate brave conversations, deepen our knowledge, 

and take actionable steps towards racial justice.  This is in no way an exhaustive list of resources but 

a place to start. 

  

TAKE ACTION 

 

LOCAL RACIAL JUSTICE ORGANIZATIONS 

 ACLU of Indiana 

 Indy10 Black Lives Matter 

 Indianapolis SURJ - Local Chapter 

 Indianapolis Urban League 

 Indiana Racial Justice Alliance 

 

NATIONAL RACIAL JUSTICE ORGANIZATIONS 

 Black Lives Matter 

 Showing Up for Racial Justice 

 NAACP 

 Calling Us In Network  

 

 

https://www.aclu-in.org/
https://www.indplsul.org/
https://actionnetwork.org/groups/indiana-racial-justice-alliance
https://blacklivesmatter.com/
https://www.showingupforracialjustice.org/
https://autismandrace.com/autistic-people-of-color-fund/
https://docs.google.com/forms/d/e/1FAIpQLScGEUc_uVqJADq-zpcbGInLolX0ig64PF3qtb3n5MrEy_Jp-Q/viewform
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GIVE 

As a nonprofit, the IRT knows the importance of giving/receiving resources. No organization can 

thrive and create real change without adequate resources and below are a few opportunities where 

you can give and support this work. 

 CICF:  African American Legacy Fund of Indianapolis  

 Flanner House 

 Autistic People of Color Fund 

 Autism Society of Indiana 

 

READ AND DISCUSS 

 

BOOKS 

 Michelle Alexander - The New Jim Crow 

 James Baldwin - The Fire Next Time 

 Lydia Z Brown, Ashkanazy, Morénike Giwa Onaiwu - All the Weight of our Dreams:  

On Living Racialized Autism 

 Ta-Nehisi Coates – Between the World and Me 

 Robin DiAngelo - White Fragility 

 Ibram X. Kendi - How to be an Antiracist 

 James W Loewen - Lies My Teacher Told Me 

 Alex Vitale - The End of Policing 

 Isabel Wilkerson  Caste:  The Origins of Our Discontents 

COLLECTIONS 

 Scaffolded Anti –Racist Resources, Anna Stamborski, M. Div Candidate (2022) ,  

Nikki Zimmermann, M. Div candidate (2021), Bailie Gregory, M. Div, M.S. Ed.  

 Where Do I Begin? Daily Reading Plan  

 Antiracist Allyship Starter Pack 

 

WATCH AND LISTEN 

  

MOVIES 

 The Danger of Silence, Clint Smith, TED.com 

 13th , by Ava DuVernay – Examination of the U.S. prison system and how the country’s 

racial inequality drives the high rate of incarceration in America (US Rating TV-MA). 

 Just Mercy  

 Netflix “Black Lives Matter” Collection 

PODCASTS 

 “Notice the Rage; Notice the Silence”, Resmaa Menakem, On Being 

 “1619”, Nikole Hannah-Jones, New York Times 

 “Code Switch”, Gene Demby and Shereen Marisol Meraji, NPR 

 Recommended episode “A decade of watching Black people die” 

 Minority Korner, James Arthur M 

 

https://www.cicf.org/about-cicf/funds-and-foundations/special-focus-funds/african-american-legacy-fund-indianapolis/
https://flannerhouse.org/
https://autismandrace.com/autistic-people-of-color-fund/
https://www.autismsocietyofindiana.org/
https://docs.google.com/document/d/1PrAq4iBNb4nVIcTsLcNlW8zjaQXBLkWayL8EaPlh0bc/preview?fbclid=IwAR3qQVIG1SADVgFbOnDah9pOB44y6d4czdHnPuFmL-j5zurrWZdBJ7R-rds&pru=AAABcp62Hfw*INNFJLgZosI-k2cVKFZnVg
https://docs.google.com/document/u/1/d/e/2PACX-1vRXS_ArqDCs_Or_UDfBFhTgq1vwkn36zUGpCcVYnhxPI_FVE0itg-XcbhNI-Y16jD4IxzmEpSGKewOu/pub?fbclid=IwAR0H12OpU7VblwuVNwaOz0MFoqbAJan_s0T-Xj_9wg4JPK0CNMdGmCrNy0U
https://docs.google.com/spreadsheets/d/1bUJrgX8vspyy7YttiEC2vD0DawrpPYiZs94V0ov7qZQ/htmlview
https://www.youtube.com/watch?v=NiKtZgImdlY
https://www.youtube.com/watch?v=krfcq5pF8u8
https://www.youtube.com/watch?v=q7MxXxFu6fI
https://www.netflix.com/browse/genre/81299227?so=su
https://onbeing.org/programs/resmaa-menakem-notice-the-rage-notice-the-silence/
https://www.nytimes.com/2020/01/23/podcasts/1619-podcast.html
https://www.npr.org/podcasts/510312/codeswitch
https://maximumfun.org/podcasts/minority-korner/
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HOW WILL WE REBUILD EMPATHY? 
BY JANET ALLEN, MARGOT LACY ECCLES ARTISTIC DIRECTOR 

 

Our decision to produce T.J. Young’s intense family drama NO. 6 is a decision to use our art to reflect 

deeply on the human impact of racial injustice in our country. The circumstances of the play are 

based on an actual event—a series of riots that took place in Cincinnati in 2001 as a result of a White 

police officer killing an unarmed Black youth—but the tragedy is that the events of this play could 

have occurred surrounding any number of similar events across the country over the past 20 years. 

Art can help us see under the surface of the news headlines: past the invective and adjectives, past 

the sensational pictures and footage, past the bylines and statistics, and into the hearts of people who 

must live through these huge traumas. While the Anderson family themselves do not suffer the loss of 

a loved one in this horrific event, the losses of security they sustain, the weight of past loss, and the 

potent fear of future loss hangs specter-like around every interaction they have in the play. We know 

that the end of these riots that threaten them do not mean the end of fear, and that this kind of daily 

fear is not equally felt or acknowledged in this country.  

 

Art can help us open our hearts and minds in ways that news events cannot. News is presented so 

sensationally these days that too often our reaction is to draw back from the reality, or lean into the 

adrenaline rush of mere sensation. Neither reaction helps elicit deep empathy. Given the 24-hour 

nature of news, we are constantly being buffeted by horror, to the extent that it breeds the opposite of 

its intended effect: it numbs the soul, frightens the heart, and closes down the mind. We have talked a 

great deal in this country about a loss of empathy, a malaise that many feel powerless to overcome. 

Many art forms, but 

theatre in particular, 

can stand in this 

breach and invite us 

in. Theatre elicits our 

empathy in layer upon 

layer of character 

investigation, without 

creating villains and 

heroes, but 

characters that can be 

both heroic and self-

absorbed, generous 

and selfish, inspired 

and frightened, just as 

in life. At its best, 

theatre can ask us not 

to judge—because 

judging heals 

nothing—but to 
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acknowledge our cultural 

inequities and seek to be 

healers and allies.   

 

We are grateful, particularly 

in COVID times, to have 

assembled a team of brave 

and committed artists to 

work on this piece: they are 

both Black and White, and 

their conversations have 

been deep, and sometimes 

painful, as they seek to 

illuminate the heart of this 

play in all its 

intersectionalities and 

complexities. Leading this 

team is director Dwandra 

Nickole Lampkin, who IRT 

audiences have seen deliver 

luminous acting work in 

Doubt and To Kill a 

Mockingbird, who now 

brings her leadership skills 

into the rehearsal room to 

guide this production. A play 

like this, at a time like this, 

requires that artists bring 

their deepest moral and ethical values into their work, and we are blessed to have Dwandra at the 

front of this conversation, offering up revelations from her own life as a Black woman in our world. 

The design team, some working virtually, some live, and the actors, from both Indianapolis and New 

York, are working diligently to bring authentic life and fullness to this intense piece of theatre art, as 

they explore empathy in many forms.  

  

COVID has only deepened our population’s empathy deficit. Encouraged to isolate from and fear 

others, we find it more challenging to reach across differences of all kinds and walk in someone else’s 

shoes. How will we rebuild empathy as a culture? NO. 6 poses us many questions about empathy 

and forgiveness—even questioning whether forgiveness is possible when the harm to Black families 

is continuous. Among the deep takeaways of this play is how little has changed since the events of 

2001 that this play chronicles. What has changed—we hope—is the understanding that much must 

be examined and dismantled for these acts of violence to stop. Theatre can give us new eyes to see. 

 

(above) Michael Stewart Allen & Jamaal McCray in the IRT’s production of NO. 6. 

 

(opposite) Milicent Wright & LaKesha Lorene in the IRT’s production of NO. 6. Photos by Zach Rosing. 
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INJUSTICE FATIGUE 

BY DWANDRA NICKOLE LAMPKIN, DIRECTOR 

 

The story that inspired NO. 6 is regretfully, but not surprisingly, familiar. The play is set in 2001 

following the murder of 19-year old Timothy Thomas, an unarmed black man in Cincinnati, Ohio. 

Timothy lost his life at the hands of a policeman who perceived that he was reaching for a gun; but in 

reality, Timothy was merely pulling up his pants. While this particular story focuses on the events that 

took place twenty years ago, it eerily resembles what also took place 65 years ago with the lynching 

of Emmett Till, three years ago with Botham Jean, ten months ago with the senseless murder of 

Breonna Taylor, and eight months ago with the asphyxiation of George Floyd. 

 

The impact of “injustice fatigue” is permeating, forming a thick cloud of dust—choking its victims, 

blinding bystanders, and creating an escape hatch for the perpetrators. As artists, we have a 

responsibility to bring things to light. It is our job to raise awareness, to provoke conversation—to lean 

into the pain, but be courageous enough to go against the grain. As we work towards “shifting” our 

narrative as people of color, it is important that we continue to tell stories that acknowledge our 

history—the good, the bad, and the ugly. NO. 6 provides us the opportunity to acknowledge the black 

and brown people who have lost their lives to police brutality, while simultaneously creating a space 

for us to reflect, re-examine, and recalibrate.  

 

In light of current events, it is my hope that audiences will allow their anger, frustration, and confusion 

to shape their experience as they bear witness to this play. You must be willing to go through it to get 

to it.  

 

“AS ARTISTS, WE HAVE A RESPONSIBILITY TO BRING 

THINGS TO LIGHT. IT IS OUR JOB TO RAISE AWARENESS, TO 

PROVOKE CONVERSATION—TO LEAN INTO THE PAIN, BUT 

BE COURAGEOUS ENOUGH TO GO AGAINST THE GRAIN.” 

—DWANDRA NICKOLE LAMPKIN 

 

 

Director 

Dwandra 

Nickole 

Lampkin. 

 

 

 

 

 Playwright 

T.J.  

Young 
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TOO RELEVANT 
BY T.J. YOUNG, PLAYWRIGHT 

 

I wish this play didn’t feel relevant. In all honesty, I wish that this work of drama steeped in historical 

fact was now an antiquated piece of art that could only live as a way to study a moment in time. A 

brief moment. Sadly, that isn’t the case. In the past year, we as an American people have been tried 

and tested on multiple levels. While we were at home, attempting to avoid an illness that has stuck 

around longer than any of us anticipated, another sickness that has been embedded in the fabric of 

this country was brought to light. 

 

But this is not the first time these atrocities have been made public. 

 

The thing that pulled me to this story is how it is both about the past and about the time in which I 

wrote it. This play was my reaction to the killing of Michael Brown in Ferguson, Missouri, a suburb of 

St. Louis. In 2014, the nation was at a tipping point. At least that is how it felt. There were marches 

held, songs written, news stories, documentaries, think pieces, and yet … it happened again. And 

again. And again. And it kept happening. It still happens. But why? Why are we stuck in this 

seemingly endless loop of death and pain?  

 

These are the questions that we keep asking and, I hope, we are trying to get deep and meaningful 

answers to. There is a renewed cry for social justice and empathy at a level that feels unprecedented. 

People across the globe take to streets and cry “never again.” And then it happens again. And again. 

And again.  

 

This play is still relevant because we have yet to find answers to the questions that are plaguing us. 

This play doesn’t offer any answers. But it will, I sincerely believe, open us up to have the 

conversations that are needed to filter out whatever bile is in the waters of our nation. Even that 

seems to be a task too Herculean for one simple production. Still, it can serve as a start. Or, better 

yet, a continuation of conversations I hope everyone is having.  

 

For those of you who see this story and see yourself: know I am hurting, and I cry with you. For those 

who do not relate: I ask that you open your heart and attempt to. Let’s not let this be the same as 

before. Let’s make this play antiquated.  

 

 

 

 

T.J. YOUNG is a Texas-born playwright and dramaturg based in Pittsburgh, where he serves as co-

representative for the Dramatists Guild—Pittsburgh region. His play NO. 6 won the 2017 Harold and 

Mimi Steinberg Award at the Kennedy Center—American College Theatre Festival. He is the recipient 

of the 2017 Ken Ludwig Playwriting Scholarship. He was the 2019 Spotlight Artist of Throughline 

Theatre Company in Pittsburgh. He received his M.F.A. in dramatic writing from Texas State 

University.  
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CINCINNATI, 2001 
 

 
 

Preliminary sketch by scenic designer Rob Koharchik. 

 

ROB KOHARCHIK  SCENIC DESIGNER 

There are two important goals for the set design of NO 6. First, to create an interior that reflects the 

individuals who inhabit the space: a protective mother trying to keep her family safe, a young man 

trying to do the right thing, and his twin sister who is a very intelligent young scientist. Second, to 

create an exterior that aids in the storytelling of what was happening out in the streets of Cincinnati in 

April 2001. 

(opposite)  

Michael Stewart Allen, Milicent Wright,  

Jamaal McCray, & LaKesha Lorene 

in the IRT’s production of NO. 6.  

Photo by Zach Rosing. 
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LEVONNE LINDSAY  COSTUME DESIGNER 

My constant objective as a Black woman, educator, and designer is to inspire those who feel unseen 

or undervalued in the theatre industry. My very presence serves as tangible proof that creativity and 

perseverance can open doorways to practical solutions uplifting those around you. I want students to 

see the undervalued creative skills they possess can not only provide them with successful careers 

as theatre artists, but ultimately change the world. Continuing my own professional and artistic 

development is instrumental in forging the way for others to follow. It is my responsibility to pave the 

way for them to break down the barriers that continue to stand in my way. The revitalization of the 

arts weighs upon their shoulders. Let the vision of the future lie only in their capacity for imagination.  

 

MATTHEW TIBBS  SOUND DESIGNER  

As a resident of Cincinnati, I feel a personal connection to this piece of theatre. The primary area of 

the protests, Over-the-Rhine, has experienced tremendous growth and revitalization in the years 

since. Whether Cincinnati policing has progressed since 2001 largely depends on who you ask. The 

protests this past summer certainly suggest that there is much work yet to be done. As Ella and her 

family experience threats both outside and inside their home, my objectives are to assist with the ebb 

and flow of tension and to reflect the character of both the family and the setting. Sound design is the 

one area that shares the air with the words of a play, and as such possesses both a huge 

responsibility and an exciting opportunity—particularly when paired with a play that does not and 

cannot provide easy answers. 

 

XAVIER PIERCE  LIGHTING DESIGNER 

How much longer do African Americans have to sit with the grief of losing loved ones to the hands of 

the state? How much longer do we need to hear the cries of Black mothers who have to ask the 

community to put water on the fire of anger? How much longer do we have to see police officers not 

being held accountable for their murderous actions? Enough is enough. Let this play serve as a 

warning for those who think that grace and compassion are panaceas that only Black bodies have 

access to. Let this play serve as a warning for those who disregard the lives of the oppressed. Let this 

play serve as a warning for those who can’t find it in themselves to reconcile American citizenry with 

the birthright of my ancestors. The fire that burned in 2001 in Cincinnati, Ohio, still burns within me.  
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THE CINCINNATI RIOTS OF 2001 

BY RICHARD J ROBERTS, RESIDENT DRAMATURG 

 

Cincinnati, Ohio, was a center of violence from April 9 to 13, 2001, in response to the police shooting 

of Timothy Thomas, an unarmed Black 19-year-old. At the time, these four days were the largest 

urban disturbance in the United States since the 1992 Los Angeles riots after the beating of Rodney 

King. 

 

According to news reports, in the early morning hours of April 7, Cincinnati police attempted to arrest 

Thomas for 14 nonviolent misdemeanor counts, mostly traffic violations. When he ran, a total of ten 

officers joined in the chase. At 2:20 A.M., Thomas rounded a corner in a dark alley and surprised 

Patrolman Stephen Roach, who shot him in the chest at close range. Roach later said he believed 

Thomas was reaching for a gun in his waistband, but investigation determined that Thomas was 

trying to pull up his pants. Roach said that Thomas had ignored an order to stop, and that he was not 

aware that charges against Thomas were non-violent. Thomas was rushed to a hospital but died of 

his wounds. 

 

Thomas was a resident of Over-the-Rhine, the neighborhood immediately north of Cincinnati’s central 

business district. At that time the neighborhood was a center of poverty and unemployment. More 

than one third of the neighborhood was vacant. The array of poverty-associated problems resulted in 

heightened tensions between African American residents and the Cincinnati Police Department. 

Between 1995 and April 2001, fifteen Black males had been killed by Cincinnati police during 

confrontation or while in custody, including four in in the months preceding the riots; during that same 

time period, no White suspects were killed. In March 2001, the American Civil Liberties Union filed a 

civil lawsuit against the police department and city, alleging 30 years of racial profiling.  

 

Two days after the April 7 shooting of Timothy Thomas, an unarmed Black teenager, a group of 200 

protesters carrying signs gathered outside Cincinnati City Hall while the city council was in session, 

demanding public explanation for Thomas’s 

shooting. The council did not respond. Later 

that evening, several hundred residents 

gathered outside the Cincinnati Police 

District 1 headquarters in Over-the-Rhine 

and confronted a line of police officers 

on horseback and in police cruisers. The 

crowd threw stones and bottles at police, 

who eventually dispersed the crowd 

with tear gas, bean bags, and rubber bullets. 

Ten arrests were made. 

 

 

April 9, 2001, at the District 1 police 

headquarters in Over-the-Rhine. 
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On the afternoon of April 10, the unrest resumed following 

another protest on Fountain Square. After clashes with 

police, parts of the crowd began to overturn garbage cans, 

vendor carts, and newspaper boxes, as well as smashing 

windows and looting stores. Police moved in on horseback 

or with linked arms and again dispersed the crowd with 

bean bags, tear gas, and rubber bullets, making 66 

arrests. 

 

On April 11, many of the damaged downtown businesses 

resumed normal operations. But at nightfall (when the play 

NO. 6 begins), another interval of unrest broke out 

downtown, and more businesses were damaged and 

looted. A number of White motorists were allegedly pulled 

from their cars and beaten. That night, police arrested 82 

people. On April 12, many downtown businesses did not 

open, and workers for many others refused to go 

downtown. A fourth night of unrest caused further damage. 

 

The morning of April 13, Cincinnati Mayor Charles J. 

Luken announced a citywide curfew, declared a state of 

emergency, and brought in 125 Ohio Highway Patrol 

troopers to assist with policing. In all, 800 people were arrested for violating curfew conditions. The 

curfew did not extend to the city’s suburbs, prompting some criticism from Cincinnati residents of 

uneven enforcement of the curfew. 

 

On April 14, the day of Timothy Thomas’s funeral, police kept a helicopter overhead and posted 

officers two blocks from the service. About 2,000 protesters began a peaceful march downtown 

following the service. A procession of 30 from the funeral marched to the intersection of Elm and 

Liberty streets, where a group of seven law enforcement personnel arrived in patrol cruisers and fired 

bean bag ammunition into the group, injuring four, including two children. Police contended they were 

acting under orders to disperse a large crowd blocking the intersection, while witnesses claimed the 

police did not provide warning and singled out Black members of the group. 

 

These disturbances caused $3.6 million in damage to businesses and another $2 million to the city. A 

subsequent community boycott of downtown businesses had an estimated adverse impact of $10 

million on the area. Incidents of violent crime rose in the downtown area for several years thereafter, 

but eventually economic development reached Over-the-Rhine, with rejuvenation of parks and 

community centers, rehabbing of residential properties, and an influx of restaurants. While some 

welcomed these changes, others were more critical, particularly long-time neighborhood residents 

who were displaced by this gentrification. Meanwhile, mistrust of police in Cincinnati—even after 

retraining programs and altered procedures—remains palpable in Black neighborhoods. 

 

Sources for information in this article include BlackPast.org, 

 MSNBC.com, and Oxford African American Studies Center.  

Washington Park, Over-the-Rhine, 2001. 

. 
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THE AUTISM SPECTRUM 

The autism spectrum encompasses a range of neurodevelopmental conditions, including autism and 

Asperger syndrome, generally known as autism spectrum disorders. Individuals on the autistic 

spectrum experience difficulties with social communication and interaction and also exhibit restricted, 

repetitive patterns of behavior, interests, or activities. The term “spectrum” refers to the variation in 

the type and severity of symptoms. Those in the mild range may function independently, while those 

with moderate to severe symptoms may require more substantial support in their daily lives. Long-

term problems may include difficulties in performing daily tasks, creating and keeping relationships, 

and maintaining a job. Treatment efforts are generally individualized and can include behavioral 

therapy and the teaching of coping skills. Evidence to support the use of medications is not very 

strong. An estimated 1% of the population (62.2 million globally) are on the autism spectrum as of 

2015. In the United States it is estimated to affect more than 2% of children (about 1.5 million) as of 

2016. Males are diagnosed four times more often than females. The autism rights movement 

promotes the concept of neurodiversity, which views autism as a natural variation of the brain rather 

than a disorder to be cured. 

  

Actor LaKesha Lorene plays a young woman on the spectrum 

 in the IRT’s production of NO. 6. Photo by Zach Rosing. 

 

RESOURCES  
BOOKS 

The Reason I Jump: The Inner Voice of a Thirteen-Year-Old  

      Boy with Autism by Naoki Higoshida,                             

     translated by K A Yoshida & David Mitchell 

Ten Things Every Child with Autism Wishes You Knew             

     by Ellen Notbohm 

Uniquely Human: A Different Way of Seeing Autism                  

     by Barry M. Prizant 

Neurotribes: The Legacy of Autism and the Future of  

     Neurodiversity by Steve Silberman 

In a Different Key: The Story of Autism                                       

     by John Donovan & Caren Zucker 

Look Me in the Eye: My Life with Asperger’s                              

     by John Elder Robison 

Thinking in Pictures: My Life with Autism by Temple Grandin 

 

WEBSITES 

http://neurowonderful.tumblr.com/ 

Amethyst’s Schaber’s blog about autism, disability, and living life on the spectrum. 

 

www.autismhwy.com 

started by a woman whose son has autism; easy to navigate, informative, and fun 

http://neurowonderful.tumblr.com/
http://www.autismhwy.com/
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ACTOR MILICENT WRIGHT 

 

MILICENT WRIGHT HAS APPEARED IN 

MORE THAN 40 PRODUCTIONS AT THE 

IRT. IN NO. 6, SHE PLAYS ELLA ROBINS, 

A MOTHER AND A SMALL BUSINESS 

OWNER IN CINCINNATI DURING THE 

2001 RIOTS. 

 

HOW DID YOU GET INTERESTED IN 

THEATRE? 

 

My family was immersed in the arts. I was 

taken to theatrical events very early in life. 

When I went to boarding school in 

Minnesota, we’d read the plays in class and 

then we’d travel to see them. Seeing The 

Glass Menagerie at the Guthrie was 

magical! I wanted to do that. I had good 

teachers who recognized that I loved it and 

that I was good at it. And they nurtured that 

and created opportunities. Even in seventh 

grade, my first year, I was the youngest one 

in the show. I think they were also trying to 

provide opportunities for me as a person of 

color to find ways to connect to the school. I 

look back now, and I recognize the efforts 

that teachers made to help me not feel like 

an outsider. And in theatre, I found my 

people. That’s where I made my friends, 

that’s who I was comfortable with. You find 

your group, and walls are broken down. 

 

WHAT ARE THE CHALLENGES AND OPPORTUNITIES OF BEING A BLACK ARTIST? 

 

There are a lot of factors: where you trained, who you know, gender, appearance, abilities, the type of 

actor you are—we try to fight the types, but types are there—your own personality, your persistence. I 

was away at boarding school, so I didn’t know about Soul People Rep here in town, so there sat an 

opportunity that was lost to me. My biggest explosion, when I got back to Indianapolis, was Ninth 

Street Phoenix. Bryan Fonseca’s mission, who he was as a person, was to be inclusive. He made 

opportunities.  
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It’s also important to note that the IRT was doing 

this type of work way before we as a community 

and a nation “woke up” to the outcry for equality. 

The IRT always took the risk, and risk is a major 

word for Black theatre artists. Who’s willing to 

take the risk on us? What theatres are taking 

risks in casting? What theatres are doing Black 

plays? Now BIPOC performers are saying it 

should not be seen as “risk.” It should be the 

standard in every arts genre. Sadly, one of the 

challenges is, people don’t know what to do with 

us. “Oh, that person is good. But what do we do 

with them?” I’ve heard that all my life.  

 

In college at IU, I played Dorine in Tartuffe. There 

I was, the sassy Black maid—the stereotype—

but it was a great role for me! A darn good role, 

and a fun role. We often have to ask ourselves: 

do we take the role, take the work, or do we say no because we need to make a statement? Can you 

only cast me as the maid, the sidekick? At the IRT, as Celia in As You Like It, yes, I was the sidekick 

to the leading lady, but in the world of the play I was the princess! I had a great time with that. Every 

time, you have to decide for yourself what’s right. There are challenges and there are opportunities, 

and sometimes they are the same thing. 

 

HOW DO YOU RELATE TO YOUR CHARACTER, ELLA, IN NO. 6? 

 

Right now, early in rehearsal, I’m struggling. I’ve not played a character like her, or not in a long time. 

I feel partially like I’m channeling people I know, and experiences I’ve had, and partially I’m trying to 

grab at something that’s outside of me. It’s a real challenge. And maybe that’s a good thing, you 

know? I relate to her hardships, her grief. I like that she’s lived in Cleveland and Cincinnati, and I’ve 

lived in both of those cities, so I feel like I’ve walked the walk. We’ve both been discriminated against. 

We both fear for Black men right now. Because she’s raising a Black male, she cannot be blind to it; 

but being single myself, I think I’ve shut my eyes, and now I’m woke!  

 

She’s got a lot more strength than I do. That is a powerful, strong woman! Dwandra, our director, 

gave me the word resilience. Ella tells it like it is! And I maybe, sometimes, I am more passive-

aggressive than I would like to be. But she doesn’t mince words—with family or acquaintances. If I 

met her, I’d want her as a friend. I mean, she’s a Black business owner. Those are risk takers. She’s 

made an investment in her community. She chose to be there, to be a role model. 

 

She has a lot in common with my mother. Maybe that’s why I’m struggling with the role. When my 

father became MIA in the Vietnam War, they were already divorced, but then she really became a 

single parent, like Ella. I look back at my childhood, and I realize that she tried to shield me from 

certain events. When I was doing The Watsons Go to Birmingham—1963, we talked about the 

dangers for a Black family traveling to the South. And I remembered visiting my mother’s relatives in 
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Murfreesboro, Tennessee, and wondering as a child why that trip was such a big deal—the packing, 

the carrying everything you might need with you, the stress. I know why now. So all those layers of 

what Ella has lived through, I can pull from the layers of my mom for that. And how Ella has guided 

her children, how she’s taught them, and now she has to trust that they will know how to make it 

through—that’s the same thing my mother did for me. 

 

My family taught me Black American history so I wouldn’t be ashamed, so I could see more of who 

we are than just the images that are always shown on TV. All of our strengths, all of our 

accomplishments. There isn’t an area where there aren’t African Americans involved. There isn’t a 

field where we can’t succeed. Does Ella say to her daughter, no, you can’t be a Black paleontologist? 

No! In 2001, she is saying, you love it, be it! That’s just like my mother. Your race is not what holds 

you back.  

 

THIS IS A PLAY ABOUT SOMETHING THAT HAPPENED 20 YEARS AGO. HOW 

DOES IT RELATE TO TODAY? 

 

It relates too much! This happened in 2001, and to think of all the many events that have happened 

since then. But here’s what’s better about today: Now, we are more active. And now, our White 

comrades are saying with us, it’s enough. Now it’s no longer “their” problem, it’s “our” problem. I think 

we’re ready, at last, to take the next step.  

 

I know this play is going to make some people uncomfortable, but I hope they will also be able to see 

the beautiful side of it. The play is perfect for conversation, for dialogue. The play maybe presses 

some buttons, and may be confrontational, but in between, there’s so much humanity, there’s so 

much commonality, there’s family and community. It presses us to start asking the hard questions. 

And that’s not just a racial thing. As an African American woman, I’ve had to start asking myself 

questions: Why have I let myself off the hook? Why have I not been on top of the issues as opposed 

to behind them? This play will make you ask yourself, what would I do if I were in this situation? 

 

Art is a tool for social justice. And I understand, sometimes we just want to be entertained, to escape, 

and have fun. I do too! But it’s also important to push ourselves outside our comfort zone. Because I 

think once you plant certain questions in yourself, they won’t go away. And the more you ruminate on 

something, the more your answers evolve. And that’s how change happens.  

 

(opposite above)  

Milicent Wright in 

the IRT production 

of NO. 6.  

(right) 

LaKesha Lorene, 

Milicent Wright, &  

Jamaal McCray in 

the IRT production 

of NO. 6.  

Photos by  

Zach Rosing. 
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PALEONTOLOGY 

The character of Felicia in NO. 6 plans to become a paleontologist. Paleontology is the scientific 

study of life that existed prior to, and sometimes including, the start of the Holocene Epoch (roughly 

11,700 years before present). It includes the study of fossils to classify organisms and study 

interactions with each other and their environments. Paleontology lies on the border between biology 

and geology, but differs from archaeology in that it excludes the study of anatomically modern 

humans. It now uses techniques drawn from a wide range of sciences, including biochemistry, 

mathematics, and engineering. Use of all these techniques has enabled paleontologists to discover 

much of the evolutionary history of life, almost all the way back to when Earth became capable of 

supporting life, about 3.8 billion years ago.  

 

These are the dinosaurs that Felicia discusses in the play: 
 

ALLOSAURUS 

Allosaurus was a large carnivorous 

dinosaur that lived 155 to 145 million years 

ago during the Late Jurassic epoch. Averaging 

33 feet in length, it was a 

large bipedal predator with dozens of sharp, 

serrated teeth. Relative to its large and 

powerful hindlimbs, its three-fingered forelimbs 

were small, and the body was balanced by a 

long and heavily muscled tail. As the most 

abundant large predator in what is now the 

western United States, Allosaurus was at the 

top of the food chain, preying on other dinosaurs                         (photo: the Allosaurus skeleton at the  

Cincinnati Museum of Natural History) 

 

T-REX 

Tyrannosaurus rex lived throughout what is now 

western North America. It was among the last non-

avian dinosaurs to exist before the Cretaceous–

Paleogene extinction event. Tyrannosaurus was 

a bipedal carnivore with a massive skull balanced by 

a long, heavy tail. Relative to its large and powerful 

hind limbs, its forelimbs were short but unusually 

powerful for their size and had two clawed digits. It 

could grow to lengths of over 40 feet and weighed up 

to 15 tons. It is thought to have exerted the strongest 

bite force among all terrestrial animals. By far the 

largest carnivore in its environment, T-Rex was 

an apex predator and probably a scavenger as well. 
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TRICERATOPS 

Triceratops was an herbivorous dinosaur, one of the 

last-known non-avian dinosaurs. The 

name Triceratops means “three-horned face.” With 

a large four-legged body reminiscent of the modern 

rhinoceros, Triceratops was up to 30 feet long and 

13 tons in weight. It shared the landscape with and 

was probably preyed upon by Tyrannosaurus Rex, 

though it is less certain that the two did battle in the 

fanciful manner often depicted in museum displays 

and popular images.  

 

VELOCIRAPTOR 

Velociraptor lived approximately 75 to 

71 million years ago. It was a bipedal, 

feathered carnivore with a long tail and 

an enlarged sickle-shaped claw on each 

hind foot, which is thought to have been 

used to tackle and disembowel prey. 

Velociraptor (commonly shortened to 

“raptor”) is one of the dinosaur genera most familiar to the general public due to its prominent role in 

the Jurassic Park motion picture series. In real life, however, Velociraptor was about 6 feet long and 

two feet tall, about one third of the size of those seen in the films. 

 

URVOGEL 

Urvogel (“original bird” or “first bird”) is the German name for 

Archaeopteryx, a genus of bird-like dinosaurs. Until new 

discoveries in 2009, it was generally accepted by 

paleontologists as the oldest known bird. Archaeopteryx lived in 

the Late Jurassic around 150 million years ago, in what is now 

southern Germany. They were similar in size to a Eurasian 

magpie, with the largest individuals possibly attaining the size of 

a raven (about 20” in length). Despite their small size, broad 

wings, and inferred ability to fly or glide, Archaeopteryx had 

more in common with other small dinosaurs than with modern 

birds: jaws with sharp teeth, three fingers with claws, a long 

bony tail, hyperextensible second toes (“killing claw”), and 

feathers (which also suggest warm-bloodedness). These 

features make Archaeopteryx a clear candidate for a transitional 

fossil between non-avian dinosaurs and birds. Thus, 

Archaeopteryx plays an important role, not only in the study of 

the origin of birds, but in the study of dinosaurs.  

(photo: the Berlin Archaeopteryx specimen) 
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EXTINCTION EVENTS 
The extinction events that Felicia discusses in NO. 6 are very real. An extinction event (also known as 

a mass extinction or biotic crisis) is a widespread and rapid decrease in the biodiversity on Earth. 

Such an event is identified by a sharp change in the diversity and abundance of multicellular 

organisms. It occurs when the rate of extinction increases with respect to the rate of speciation 

(evolution of new species). Estimates of the number of major mass extinctions in the last 540 million 

years range from as few as five (the traditional “Big Five”) to more than twenty. These differences 

stem from the threshold chosen for describing an extinction event as “major,” and the data chosen to 

measure past diversity. 

 

Here is more information about this Earth history as discussed by Felicia in the play: 

 

“One. Drop in sea levels.” 

The Late Ordovician mass extinction occurred 440 to 450 million years ago. At the time, most 

complex multicellular organisms lived in the ocean, and this extinction eliminated nearly 85% of 

marine species. It is typically attributed to glaciation that shifted the earth from a greenhouse to an 

icehouse climate. Cooling and a falling sea level brought on by the glaciation led to habitat loss for 

many organisms along the continental shelves. When the glaciation receded and warm conditions 

returned, oxygen depletion and toxic sulfides in the oceans did further damage. 

 

“Two. Global cooling.”  

The Late Devonian extinction began about 375 to 360 million years ago and lasted from 500,000 to 

25 million years. 70% of marine species died, but land species were little affected. The causes of 

these extinctions are unclear. Leading hypotheses include changes in sea level and 

ocean oxygenation, possibly triggered by global cooling or oceanic volcanism. The impact of 

a comet or another extraterrestrial body has also been suggested. 

 

“Three. Comet, volcanoes, or a combination of the two—not really sure.” 

The Permian–Triassic (P–Tr) extinction event, also known as the Great Dying, occurred 

approximately 252 million years ago. It is the Earth’s most severe known extinction event, with around 

81% of all marine species and 70% of terrestrial vertebrate species becoming extinct. There is 

evidence for one to three distinct pulses, or phases, of extinction. Potential causes for those pulses 

include one or more large meteor impact events, massive volcanic eruptions (perhaps in northern 

Siberia), and climate change brought on by large releases of underwater methane, methane-

producing microbes, or combustion of fossil fuels. 
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“Four. Floods of lava.” 

The Triassic–Jurassic (Tr–J) extinction event occurred 201 million years ago. The most widely held 

theory suggests that the cause was volcanic eruptions in the Central Atlantic Magmatic 

Province (land masses that today border the Atlantic Ocean but at that time were united). Such 

eruptions would have spewn enough carbon dioxide to induce profound global warming and ocean 

acidification. In the seas, 23 to 34% of marine genera disappeared. On land, many abundant species 

died out. What was left fairly untouched were plants, dinosaurs, pterosaurs (flying reptiles), 

and mammals, allowing dinosaurs and pterosaurs to become the dominant land animals for the next 

135 million years. 

 

“Five. Several mile wide asteroids.” 

The Cretaceous–Paleogene (K–Pg) extinction event occurred approximately 66 million years ago. It 

is generally thought to have been caused by the impact of a massive asteroid 6 to 9 miles wide, 

creating the 112-mile-wide Chicxulub crater just offshore the Yucatán Peninsula in the Gulf of 

Mexico. A lingering impact winter halted photosynthesis in plants and plankton. A wide range of 

species perished, the best-known being the non-avian dinosaurs. K-Pg also destroyed 

mammals, birds, lizards, insects, plants, sharks, mollusks, and many species of plankton—75% or 

more of all species on Earth. Estimates for how long it took these extinctions to occur run from 1,000 

years to 1,000,000 years. The extinctions led to evolutionary opportunities: in K–Pg’s wake, many 

species underwent remarkable adaptive radiation—sudden and prolific divergence into new forms 

and species within the disrupted and emptied 

ecological niches. Mammals in particular 

diversified, evolving new forms such as 

horses, whales, bats, and primates. The 

surviving group of dinosaurs were avians, 

ground and water fowl who evolved into all 

modern species of bird. 

 

“the sixth great mass extinction” 

The Sixth Extinction: An Unnatural History is 

a 2014 non-fiction book by Elizabeth Kolbert. 

The book argues that the Earth is in the midst 

of a modern, man-made, sixth extinction. In 

the book, Kolbert chronicles previous 

mass extinction events, and compares them 

to the accelerated, widespread extinctions 

during our present time. She also describes 

specific species extinguished by humans, as 

well as the ecologies surrounding 

prehistoric and near-present extinction 

events. The author received the Pulitzer Prize 

for General Non-Fiction in 2015. 
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DRY CLEANING 
The process of washing clothes involves water, soap, and a mechanical action (pounding on rocks, 

scrubbing on a washboard, agitation in a washing machine). The water conveys the soap to dirt and 

soil lodged in the cloth. The soap coats the soil, breaking it down into soluble bits that are loosened 

from the fabric and flushed away in the rinse. Many types of fabric, however, do not handle water 

well. (For example, hot water causes wool to shrink.) There are also many stains—particularly oil and 

grease—that water is poor at removing. Dry cleaning preserves the desirable qualities of many 

fabrics and helps to prevent shrinking and stretching. The term dry cleaning is a bit of a misnomer. 

The dry cleaning process does not use water, hence it is “dry.” But there is liquid involved—a 

chemical solvent that cleans the surface of fabrics but does not penetrate the fibers as water does.  

 

Dry cleaning has a long history. The ancient Romans used ammonia to clean their woolen togas 

without shrinking. In 1821, Thomas L. Jennings, a New York City tailor, became the first African 

American to be granted a patent of any kind, for his commercial “dry scouring” process. (With the 

proceeds of his invention, Jennings bought his wife and children’s freedom; he devoted much of the 

rest of his life to abolitionist and Civil Rights causes.) Meanwhile, in 1855, Jean Baptiste Jolly, a 

French dye-works owner, noticed that after his maid accidentally overturned a kerosene lamp on his 

tablecloth, it became cleaner. Soon Jolly offered a service he called nettoyage à sec—dry cleaning. 

 

Early dry cleaners used solvents such as gasoline and kerosene. These highly flammable petroleum 

solvents caused many fires and explosions. After World War I, dry cleaners began using chlorine 

solvents, which were much less flammable and had improved cleaning power. By the mid-1930s, a 

product known as perchlorethylene (perc) had become the predominant solvent choice for the 

industry. It was not only safer and faster, but did a much better job of cleaning, required less massive 

equipment, and could be installed in retail locations offering excellent quality one-hour service.  

 

In recent years, the demand for environmentally safer products has increased. Green dry cleaning 

applies pressure to draw liquid carbon dioxide through fabrics to remove soil. There is no heat 

involved, which also makes the process 

gentler to fabrics. Still, the vast majority of 

dry cleaning today is still done with perc.  

 

THE PROCESS 

When clothes are dropped off at the dry 

cleaners, they are inspected for items left in 

pockets, rips, and tears. Stains are pre-

treated. Wet stains (soup, wine), take water 

or wet-side chemicals to remove. Dry stains 

(grease, oil-based paint, tar, nail polish), 

take solvents or dry-side chemicals. 

 

1936 blueprints for a dry cleaning machine. 
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DRY CLEANING 

A dry cleaning machine is a motor-driven washer/extractor/dryer that holds from 20 to 100 pounds of 

clothes or fabrics in a rotating, perforated stainless-steel basket—much like a washing machine. The 

basket is mounted in a housing that includes motors, pumps, filters, recovery coils, storage tanks, 

fans, and a control panel. The cleaner and the dryer are in the same machine, making it possible to 

recover nearly all of the perc used, which is better for the environment and saves money. 

 

As the clothes are agitated, there is a constant flow of clean solvent from the pump and filter system, 

not only immersing the clothes, but gently dropping and pounding them against baffles in the cylinder 

as well. The dirty solvent is pumped continuously through the filter and re-circulated cleanly. A typical 

machine might pump perc through the clothes at a rate of perhaps 1,500 gallons per hour. If a cycle 

lasts for eight minutes, the clothes would be doused with 200 gallons of solvent.  

 

The next cycle drains and rapidly spins the clothes to expel the solvent and then goes into a dry cycle 

by circulating warm air through the clothes. The remaining fumes and solvent are vaporized by warm 

air and then condensed over cooling coils. The quality of cleaning, degree of soil removal, color 

brightness, freshness, odor, and softness all depend on the degree to which the cleaner controls their 

filter and solvent condition and moisture.  

 

FINAL STEPS 

The dry cleaner examines clothes again after cleaning to see if any stains remain. In home laundry, 

most wet-type stains come out during the washing process, but grease does not. The opposite is true 

in dry cleaning: the solvent removes grease and oils during the cleaning cycle, but it leaves wet-side 

stains intact. Post-spotting, as it is called, tries to remove stains with professional equipment and 

chemical preparations using steam, water, air, and vacuum. Post-spotting follows the same rules as 

pre-spotting: water is used for wet stains and solvent for grease or oil stains. 

 

Once the clothes are cleaned, they are 

pressed or “finished.” The process 

involves applying steam to soften the 

garment, re-shaping it through quick 

drying, removing the steam with air or 

vacuum, and applying pressure to the 

garment. Most machines not only emit 

steam, but can vacuum it out as well. 

 

Finally, the order is re-assembled and 

bundled. Plastic bags keep the clothes 

clean until they are at home in the closet; 

they should be removed as soon as 

possible to allow the clothes to air, to 

disperse any chemical odors, and to 

prevent dampness from accumulating. 
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STANDARDS ALIGNMENT GUIDE  
We recognize that teachers aim to align their lesson plans with standards and that it is important to be 

able to align your experience at IRT with curriculum standards. Streaming IRT’s production of NO. 6 

is a great way to help make connections for students and facilitate their understanding of the text and 

key elements of classic literature. Some standards to consider for this show would be: 

 

READING – LITERATURE 

 RL.1 – Read and comprehend a variety of literature independently and proficiently.  

 RL.2 – Build comprehension and appreciation of literature by analyzing, inferring, and drawing 

conclusions about literary elements, themes, and central ideas.  

Sample: 9-10.RL.2.2: Analyze in detail the development of two or more themes or central 

ideas over the course of a work of literature, including how they emerge and are shaped 

and refined by specific details. 

 RL.3 – Build comprehension and appreciation of literature, using knowledge of literary 

structure and point of view. 

Sample: 11-12.RL.3.2: Analyze a work of literature in which the reader must distinguish 

between what is directly stated and what is intended (e.g., satire, sarcasm, irony, or 

understatement) in order to understand the point of view. 

 RL.4 – Build comprehension and appreciation of literature by connecting various literary works 

and analyzing how medium and interpretation impact meaning. 

 

READING - NONFICTION 

 RN.2 – Extract and construct meaning from nonfiction texts using a range of comprehension 

skills.  

Sample: 8.RN.2.3: Analyze how a text makes connections and distinctions among 

individuals, events, and ideas.  

 

READING - VOCABULARY 

 RV.3 – Build comprehension and appreciation of literature and nonfiction texts by determining 

or clarifying figurative, connotative, and technical meanings 

Sample: 9-10.RV.3.3: Interpret figures of speech (e.g., euphemism, oxymoron) in context 

and analyze their role in the text. 

 

ETHNIC STUDIES STANDARDS 

 Strands 1 – 4: Cultural Self-Awareness, Cultural Histories within the U.S. Context and Abroad, 

Contemporary Lived Experiences and Cultural Practices, Historical and Contemporary 

Contributions  

Sample: Strand 3, Standard 3.2: Students assess how social policies and economic forces 

offer privilege or systematic oppressions for racial/ethnic groups related to accessing 

social, political, and economic opportunities.  
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US HISTORY  

 USH.9: Students examine the political, economic, social, and cultural development of the 

United States during the period after 9/11.  

 USH.10.1-5 - Students conduct historical research that incorporates information literacy skills 

such as forming appropriate research questions; evaluating information by determining its 

accuracy, relevance and comprehensiveness; interpreting a variety of primary and secondary 

sources; and presenting their findings with documentation.  

Sample: USH.10.2: Locate and analyze primary sources and secondary sources related to 

an event or issue of the past; discover possible limitations in various kinds of historical 

evidence and differing secondary opinions.  

 

HISTORY/SOCIAL STUDIES LITERACY  

 LH.3: Build understanding of history/social studies texts, using knowledge, structural 

organization, and author’s purpose.  

Sample 11-12: LH.3.1: Determine the meaning of words and phrases as they are used in a 

text, including analyzing how an author uses and refines the meaning of a key term over 

the course of a text 
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DISCUSSION QUESTIONS  

BEFORE SEEING THE PLAY 
Have your students read about the Cincinnati Riots of 2001 on pages 12 and 13 of this study guide. 

Ask them: How much did you know about this incident before? What other incidents does it remind 

you of? What are the dangers of ignoring such events, even if they do not involve us directly? Why is 

it important to talk about such events with our family, friends, and community? 

 

Discuss the difference between morality and ethics. After that discussion, have students look up the 

meaning of the two terms. Use multiple sources. Does what you find cast new light on your 

discussion? Have students suggest different situations which might be moral or ethical dilemmas. Are 

the choices clear-cut? Or are there grey areas? How do we make such choices? What standards or 

guidelines or advisors can help us?  

 

AFTER SEEING THE PLAY 
Why is it difficult to discuss issues of racial and social justice? Why is it important that we do so? How 

do we create a “safe zone” where we can share our feelings and address our needs? 

 

As you watched the beginning of the play, what assumptions did you make about the characters? 

Think about the way they look, the way they talk, the way they dress, their behaviors and actions, 

their choices. What assumptions did they make about each other? As the play progressed, what did 

you learn that challenged your assumptions? How does the process of getting to know someone help 

us to understand them more and communicate with them better? What can we do to fight our own 

generic assumptions when me meet strangers? 

 

At the beginning of the play, Felix steals some food for his family. Under the circumstances, is this 

action justified? Why or why not? Are questions of right and wrong hard and fast, or are their times 

when the rules are flexible? How do we decide such questions? How do we make good choices in the 

moment?  

 

How can we go beyond discussion and actually do something to move society towards racial justice? 

What organizations can we support? What can we personally say or do when confronted by racism—

whether it is directed at ourselves or at others? What can we do as a group? As individuals? What 

can we do within our communities, our schools, our families, and our own group of friends? 

 

This play was written a few years ago about events that happened 20 years ago. How does it feel 

relevant today? How does it feel out of touch? How have our viewpoints towards these issues 

changed in the last 20 years? In the last five years? How might this play be different if it were written 

today, about events happening today? 

 

How did watching NO. 6 streaming on screen affect your experience of the play? Compare it to a play 

you have seen in the theatre. How was it different? How was it the same?  
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WRITING PROMPTS 

Choose one of the four characters in the play. Write a letter or email from your character to a close 

friend or family member. Or write a journal entry for your character. Talk about the events of the play 

from your character’s point of view. What would be the most important events? What would be the 

lessons learned? What would be the frustrations—or joys? How would your character see the 

relationship of what happened in the city and what happened in the apartment? What would be their 

biggest questions? What would they seek advice about? 

 

Imagine that Kelly comes back to visit the family a week, a month, or a year later. Why would he 

return? What would he want to tell them? What would they want to say to him? How would the 

characters have changed over time—or not changed? Write a 10-minute play depicting this scene. 

Use two, three, or all four characters. 

 

Write a review of the play. A well-rounded review includes your opinion of the theatrical aspects—

scenery, lights, costumes, sound, direction, acting— as well as your impressions of the script and the 

impact of the story and/or themes and the overall production. What moments made an impression? 

How do the elements of scenery, costumes, lighting, and sound work with the actors’ performance of 

the text to tell the story? What ideas or themes did the play make you think about? How did it make 

you feel? How did watching this play streaming rather than live affect your experience? Did you notice 

the reactions of any others who watched with you? Would you recommend this play to others? Why 

or why not? To share your reviews with others, send to: education.irt@gmail.com  

 

ACTIVITIES 
Choose a book from the following webpage, assign it to your students, and discuss it in class: 

https://www.nytimes.com/wirecutter/reviews/antiracist-books-for-kids-and-teens/ 

 

Felicia is hoping to take her most passionate interest, dinosaurs, and turn it into a career in 

paleontology. What is your most passionate interest? Do some research and find what kinds of 

careers are available in this field. Look beyond what you already know. For example, if you are 

interested in football, what kinds of jobs are available beyond being a player? If you are interested in 

theatre, what kinds of jobs are available beyond being an actor? Talk to a professional in your field of 

interest and ask them how you might learn more about your options. 

 

Have your students work together to create a large collage or mural that expresses the emotions 

raised by the issues in the play. Use photos, graphics, meaningful text, and/or the students’ own 

artwork. Help the students find ways to mediate artistic conflicts. 

 
 
 

  

mailto:education.irt@gmail.com
https://www.nytimes.com/wirecutter/reviews/antiracist-books-for-kids-and-teens/
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10 Coltrane 

John Coltrane (1926–1967) was a jazz saxophonist and composer. Working in the bebop and hard 

bop idioms early in his career, Coltrane helped pioneer the use of modes and was at the forefront 

of free jazz. He remains one of the most influential saxophonists in music history.  

 

10 … that one school? The one in Chicago? 

The University of Chicago has the nation’s top ranked paleontology department. 

 

12 the Cincinnati Museum Center 

Cincinnati Union Terminal opened in 1933. 

Although its spectacular Art Deco rotunda and 

cascading fountains made it in instant landmark, 

after World War II passenger train travel declined 

significantly. An attempt to turn the building into a 

shopping mall in the early 1980s was not 

successful. In 1990 the building became the 

Cincinnati Museum Center, housing the Cincinnati 

Historical Society, the Cincinnati Museum of 

Natural History, and an Omnimax theatre. In 1999, 

the city’s Children’s Museum moved there. 

 

12 the Museum of Natural History and Science 

The Cincinnati Museum of Natural History and Science traces its roots to the Western Museum, 

founded in 1818 with famed ornithologist and painter John James Audubon as its first employee. The 

museum was located in Eden Park from 1958 to 1990, when it became one of the founding 

institutions of the Museum Center. The museum’s most popular feature is Dinosaur Hall, with six 

towering dinosaur skeletons. Today the museum attracts more than 1.5 million visitors each year. The 

Museum Center is located about 2 miles west of where the Andersons live at 13th and Vine. 

 

14 Oldsmobile 

In December 2000, General Motors announced that due to low sales and profitability it would phase 

out the Oldsmobile over the next four years. 

 

17 holla monkey 

The howler monkeys of South and Central America are, famous for their loud howls, which can travel 

3 miles through dense rain forest. 

 

19 Christina 

Christina Aguilera released her first single (“Genie in a Bottle”) in June 1999. By April 2001 she had 

released three albums; just two months earlier she had won the Best New Artist Grammy.  
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20 standard-issue Glock 

The Glock is a series of polymer-framed, short recoil-operated, 

locked-breech semi-automatic pistols first designed and produced in 

1982 by Austrian manufacturer Glock. By 1992, some 350,000 pistols 

had been sold in more than 45 countries, including 250,000 in the 

United States alone.  

 

34 conveyor            > 

A garment conveyor mechanically moves large quantities of clothes 

on hangers for storage and retrieval.                      

 

38 Mongolia 

Mongolia is the world’s 18th largest nation but one of the most sparsely populated. Located between 

China and Russia, it is the world’s second largest landlocked nation. It is covered mostly by 

mountains and desert. 

 

38 Henry F. Osborne 

Henry F. Osborn (1857–1935) was a paleontologist and geologist. As president of the American 

Museum of Natural History for 25 years, he emphasized murals, dioramas, and dinosaur mounts that 

attracted visitors and widely influenced other museums. His work as a scientist, however, though 

highly respected in his lifetime, has come to be discredited by his continuous efforts to bend scientific 

findings to fit his own racist and eugenist viewpoints. 

 

41 Coldplay 

Coldplay is a British rock band formed in 1996. At the time of the play, they had released only one 

album, Parachutes, with its hit single “Yellow.” The album reached No. 1 in the United Kingdom and 

No. 51 in the United States. 

 

41 Linkin Park 

Linkin Park was formed in 1996 in California. At the time of 

the play, they had released only one album, Hybrid Theory, 

with its hit single “In the End.” The album peaked at number 

two in the US and reached the top 10 in 15 other countries.  

 

45 dodo bird            > 

The dodo is an extinct flightless bird that, by the time of its 

discovery in the late 1500s, was exclusively native to the 

island of Mauritius, east of Madagascar in the Indian Ocean. 

The last widely accepted sighting of a dodo was in 1662. 

Today the dodo’s appearance in life is evinced only by 

drawings, paintings, and written accounts from the 17th 

century, but subfossil remains show that it was about three 

feet tall and may have weighed 25 to 40 pounds in the wild.  
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46 steamer        v 

A garment steamer cleans and presses clothing with steam rather than water or chemicals. 

Professional steamers come in a variety of shapes and sizes for steaming and pressing different 

garments.  

 

50 Riverside Cemetery in 

Cleveland 

Riverside Cemetery is located on 

the west side of Cleveland, Ohio. 

Opened in 1876, it was a garden-

style cemetery with 100 acres of 

park-like landscape. Today, 

highways separate it from its 

namesake river, and urban sprawl 

has replaced its rural farm 

neighbors, but the cemetery 

endures. 

 

63 Molotovs 

A Molotov cocktail is a bottle-based improvised incendiary weapon. A breakable glass bottle is filled 

with a flammable substance such as gasoline, with a source of ignition such as a cloth wick (usually 

soaked in alcohol or kerosene) held in place by the bottle’s stopper. The wick is lit and the bottle 

hurled at a target. When the bottle smashes on impact, the fuel is ignited by the attached wick, 

causing an immediate fireball followed by spreading flames. Molotov cocktails are primarily intended 

to ignite rather than completely destroy targets, and are often used just as much to cause chaos as to 

actually do damage. 

 

76 1992 

In 1992, riots followed the acquittal of four officers of the Los Angeles Police Department for usage 

of excessive force in the arrest and beating of Rodney King. The rioting took place in several areas in 

the Los Angeles metropolitan area, as thousands of people rioted over a six-day period following the 

verdict’s announcement. Widespread looting, assault, and arson occurred during the riots, which local 

police forces had difficulty controlling due to lack of personnel and resources. The situation in the Los 

Angeles area was only resolved after the California National Guard, the United States military, and 

several federal law enforcement agencies were deployed to assist in ending the violence and unrest. 

By the time the riots ended, 63 people had been killed, 2,383 had been injured, more than 12,000 had 

been arrested, and estimates of property damage were over $1 billion. The Cincinnati riots of 2001 

would become the largest urban disturbance in the United States since the 1992 Los Angeles riots. 

 
 


