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2 INDIANA REPERTORY THEATRE

The Three Musketeers

adapted from the novel by Alexander Dumas
by Catherine Bush

Although The Three Musketeers was first published 1844, it has remained one of the most
celebrated historical romances ever written. This adaptation by Catherine Bush elevates
Alexandre D u mas €lé@ssic adventure to the stage with sweeping swords and historical
references to a time when France was caught in the political milieu of an abusive old regime
and a new struggle between the republic and monarchs. With the complexity of a female villain
and the confusion of young love, The Three Musketeers is a story worth revisiting.

Student Matinees at 10:00 A.M. on September 27, 28, & 30, and October 4, 5, 6, & 12
Estimated length: 2 hours, 10 minutes, with one intermission

THEMES AND TOPICS
Friendship, Love, Loyalty, Pride, Society and Class, Revenge, Ambition, Morality,
19th Century Literature, French History, Coming-of-Age, Desire for Recognition

CONTENT ADVISORY
The Three Musketeers is a swashbuckling adventure that contains mild language, a bar scene,
and realistic swordplay. Recommended for grades 6-12
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The World of Louis Xlll and the Musketeers

The Three Musketeers is a work of historic fictiond although it is inspired by real historic
figures, its plot is largely fictional. The novel is set in France during the reign of Louis XIII, who
ruled from 1610 to 1643. Taciturn and suspicious, Louis relied heavily on his ministers to
governd especially Chief Minister Cardinal Richelieu, who sought to consolidate royal power
and crush domestic factions. By restraining the power of the nobility, Richelieu transformed
France into a strong, centralized state. He was widely disliked among both the common people
and the nobility.

Dumas 6 s c har alodisasrabitzireffectumlnbutdahie real Louis was popular among his
subjects, often hailed as Louis the Just. He had a difficult relationship with his wife, Queen
Anne, fueled by the fact that she did not produce an heir for 23 years. Anne was known to flirt
with sever al admirers, including Engl andds
of those close to her insisted that their relationship was chaste. L o usiregd was marked by

the Thirty Yearsd War, which ultimately | ed

and the emergence of French dominance under his son Louis XIV.

Pr

t

Defending the Royal Household wereth e Ki ngés Musket eer . SNhilethet abl

term musketeer applied to a soldier of any rank whose primary weapon was a musket, the
Kingbébs Musketeers were comprised of either
They served as a combination of secret service and special forces, as well as participating in
military campaigns when necessary. Although these soldiers were armed with muskets, they
typically used swords when dueling, as it was considered to be more gentlemanly to duel with
swords instead ofguns.Shortly after the establishment
company of musketeers was founded to serve Cardinal Richelieu. There was a rivalry between
the two corps, and they occasionally dueled, despite dueling being against the law. Neither
Louis nor Richelieu was eager to stop this fighting, however, as each wanted his own

musketeers to have pride of place.

Against this colorful historic background, p %
Dumas placed DOArtag, » A 8
Porthos, and Aramis, all inspired by real g ey
musketeers, as well as dynamic fictional j
adversaries such as Milady de Winter and
Rochefort, to create the adventure of

The Three Musketeers.

lllustration by Henry Soulen
(1888-1965)
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Al | f or

by Janet Allen, Executive Artistic Director

Opening wi tThe Treemaskefesrst hr ows open our doors for

season with just the right amount of bravado.

both to show off our skills in scenery and costuming, and to put a lot of highly skilled actors on
staged many familiar faces and many new ones. It also puts swords in the hands and feathers
on the heads of a phalanx of men in a way th
c a n adtsomfethimy to love in a big swashbuckling period melodrama whered after much

travaild the good guys win! This is just the stuff of theatre, and a way for us to open our arms

to our adult audiences, our family audiences, and our high school audiencesd together!

Wedore delighted to be off on this journey wi
familiar face as an actor at IRT, most recently as the mysterious Mr. Paravicini in The

Mousetrap, but perhaps most memorably in his 2013 solo show An lliad or as Mark Rothko in
201/Réds We are very appreciative that Henryads

him to take the reins on this big production.

Henryds extensi ve g ank Peansylvania Shakespeagedestivals,latong
with American Players Theatre and other companies, has often focused on classic
productions. This experience gives him great skill at the staging of these massive historic
stories, as well as insight into the importance of character nuanced even when those
characters are created less through language than behavior.

Henry will work closely with Paul Dennhardt,
project. It 6s been a &noeslgavetséemaproductiorcwdth timsummuchl R T

at

t h

t h
au

stage combat ; it seems therebébs a new fight ever

contributes to the thrill of a production |

k e

be very helpfulininte gr ati ng the story and character devel

movement idiom.

One of the great triumphs of Dumasdés storyte
and to write about moments wher e ,histoecal pharhctetsi c
such as Louis XII1, Cardinal Richelieu, Lord
of the story; they exist more as juicy cameos. But their importance to the overall sweep of the

pl ot gives Dumas 06s rma someexdtirglhistyric ynadetpibningslamdra f o
sense of gravitas. As we watch the play, we feel that the exploits of the musketeers have the

[ 1
al
B u

A

ability to change the course of history. Thato0s

the triumphofDumas 6és popul arity. We are thrilled to
delicious and theatrical romp through French history! En garde!

b
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e and One for Al

by Henry Woronicz, director

Alexandre Dumas wrote his famous classic The Three Musketeers in 1844, releasing it in

serialized form over the course of five mont hs.
adventure talesd a nd f a daisehe key woed of this genre. Catherine Bush, in the opening

stage directions of her brisk, straightforwmar d adapti on, | ands this idea
Musicundero f rom t he sound of i1it, we can tell we are

This simple concept, we feel, must be the primary component to any stage production, and

one whichwe havet aken to heart. Dumasd6s canvas is Il arg
certain theatricalityd and yet at the same time it must be firmly rooted in the humanity of its

characters. Like all good serializations, there is an episodic, cliffhanger quality to The Three

Musketeers, full of heart-pounding fun, derring-do, romance, and of course, a certain degree of

tragedy. For all real adventure requires risking something important, often life and limb; the

stakes should thus remain high for all involved. And all the while, of course, there is a clock

ticking.

The Three Musketeers is a tale of lovers

in peril, conspiracies, escapes, sword

fights, knife fights, near misses,

passionate kisses, tavern brawls, poison,

revenge, heroism, and death. But also, of
course e |l ove. Which is
keeps us returning to any story again and

againd the very human connection to be

found in love. Which may be the greatest
adventure of them all.

We have had a glorious time bringing this
vibrant story to life. And we hope that you
will enjoy the ride.

The Dumas monument in

the Place du Général-Catroux in Paris

features this bronze of D¢
by Gustave Doré.
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En Garde!

William Bloodgood Scenic Designer

Al exandre Dumasé6és original novel i's a fanciful

century but set in a much earlier time. We decided to play upon this dichotomy in the scenery
for our IRT production by setting this modern stage adaptation in a design that borrows heavily
from the theatrical practices and scenic conventions of 17th century France: the forced
perspective lines and tracked, flat-painted wings that were the fashion of the time of Louis XIII.

Paint elevation by scenic designer William Bloodgood.

Paul Dennhardt Fight Director

Dueling was a mania in France during the era of The Three Musketeers, and the resulting
societal cost was high. Robert Baldick writes in The Duel that as many as four thousand
gentlemen were slain in affairs of honor during the reign of Henri IV from 1589 to 1607. Louis
XIII and Cardinal Richelieu passed edicts outlawing dueling on pain of death for all parties
involved, but gentlemen continued to fight, often on trivial groundsd spurred on by the honor
incurred by dueling in defiance of the edicts! Our approach to the violence in this production (at
least twelve duels, brawls, murders, struggles, and assassinations) will emphasize both the
adventure and reality of the violence. Using theatrical weapons with the heft, balance, and
appearance of actual rapiers (unsharpened, of course), coupled with daggers, cloaks, and

otherobj ect s, wedll create fights that are exciti

consequence.

n
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Devon Painter

Costume Designer

My inspiration for The Three
Musketeers comes from the
wonderful paintings of

Reubens, Rembrandt, Van
Dyck, Vermeer, Sir Peter Lely

€ and the story
swashbuckling adventures of
the dashing DOA
boots, the hats, the leather, the
satinsd all light-reflective, and
richd provide texture for our
story. And away we go!

Sketch of Athos, Porthos,
Aramis,and D6 Ar t a g |
costume designer Devon Painter.

Ann G. Wrightson

Lighting Designer

The Three Musketeers. What a
project! It has energy, speed,
fights, swords, intrigue, lots of
scenes, and snappy

clothes. The key for me is to
be flexible and textural.
Shadowsd coming out of the shadowsd is a strong image for the director. So light needs to be

closely controlled, with patterns that break it up. Soft edges that evolve into sharper edges can

add tothe mystery.l nspi rati on f or c ol o rmMhedNghhwatch:fgnaysgreenRe mb r
hues to start, then moving into deep reds underneath as the action gets more perilous.

Towards the end of the story the colors deepen and age into sepias and golds, tracing the

paths of the characters as they mature through hardship and experience.

Barry G. Funderburg Sound Designer

The stage directions for this adaptdfiomthen begi n:
sound of it, we can tell we are in for an adven
about my approach to the score and sound design for our production. Adventure,

swashbuckling, and suspense were all keywords in my conversations with our director. Add

perhaps a harkening back to the scores of classic films of romance and adventure. Our desire

is to draw the audience into the action, to put into your ears the time and place where our

heroes exist, and to push the action along with the tension, bravado, and rakish humor that are

so key in Dumasods wor k.
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The Adventurous Life of Alexandre Dumas

Alexandre Dumas was born in 1802. His father, Thomas-Alexandre Dumas Davy de la

Pailleterie (1762-1806), was born in Haiti, the illegitimate son of a French nobleman and an
Afro-Caribbean slave. Educated in France, his father grew up to have a distinguished military

career: not only the first black general in the French army, but eventually the French
commander-in-chiefd still the highest ranking army officer of African descent in European

history. His father died of cancer when Alexandre was four. His mother, the daughter of an

innkeeper, could not afford to give her son much of an education, but he read voraciously and
taught himself Spanish. He grew up on his mothe
which were a great inspiration to him throughout his career.

When he was 20, Dumas acquired a secretarial position with the Duke of Orléans in Paris.
Several years later he began writing plays on the side; the first two were so successful that he
became a fulltime playwright. After almost a decade focused on the stage, he adapted one of
his plays into a serial novel, and a new career was born.

The year 1844 was a particularly memorable year for Dumas, producing four of his most
enduring works. The Three Musketeers is an historical adventure set in the 1620s, but it slyly
comments on FNapoleanie debatephatveeén monarchists and republicans. The
Count of Monte Cristo has become a classic of western literature, its story of romance,
betrayal, fortune, and vengeance as deeply embedded in world culture as any myth. The
Corsican Brothers is a dark tale of romance and intrigue involving conjoined twins separated at

birth who feel a psychic and emotional connecti
adaptationof E. T. A Nutckhckér bint Mouses I —
Kingl i ves on as the basis f([-'-f’”‘ T A bal |

Dumasd6s other most wThdMany
in the Iron Mask (1847), is one of several sequels to
The Three Musketeers. Most of Démas©o
nearly 50 in totald were written with uncredited
collaborators. He established a studio with several
assistants who wrote first drafts under his direction.
Inserting his own dialogue and composing the final
chapters himself, Dumas added details throughout,
giving the books his own distinctive flair. He also wrote
a dozen travel books, history books, journal articles on
politics and culture, and a dictionary of cuisine. All told,
Dumas published 100,000 pages during his lifetime.
His works have been translated into 100 languages and
are the basis for some 200 films.

LES TROIS % 1 ”‘
T \wn@m@)mma\um@s\i | |

\ © Zlexandre Dumas.

TOXE 1. \ ;
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In 1840 Dumas married Ida Ferrier. He

was, however, a notorious womanizer,

with forty known mistresses and at least

seven illegitimate children. His most

famous son, Alexandre Dumas fils

(1824-1895), was also an acclaimed

author; he wrote Camille, one of the

most sensational plays of the 19th

century, the basis of G
Ve r da Taviata.

Despite his wealth, fame, and

aristocratic pedigree, Dumas pere did

not escape prejudice against his mixed-

race ancestry. Once, when insulted

about his background, he responded,

fMly father was a mulatto, my

grandfather was a Negro, and my great-
grandfather a monkey. You see, Sir, my
family starts where you

Dumas enjoyed an extravagant lifestyle; throughout his life he earned and spent several

fortunes. In 1846 he built a lavish country home, the Chateau de Monte-Cristo, filling it with

friends and acquaintances who stayed for long visits; only two years later, he was forced to sell

it. English playwright Watts Phill i ps descri bed DBheareds as At
being in the world. He also was the most delightfully amusing and egotistical creature on the

face of the earth. His tongue was like a windmilld once set in motion, you never knew when he
would stop, especially if the theme was himself

Constantly in and out of debt (and in and out of political favor), Dumas fled to Belgium in 1851
to escape both creditors and the newly elected president, Louis Napoléon Bonaparte. He later
spent two years in Russia exploiting his popularity there, and three years in Italy publishing a
pro-unification newspaper. He returned to France in 1864 and died in 1870. He was buried in
the town of Villers-Cotteréts, where he was born.

I n 2002 Dumasb6s ashes were rei nt danthéod, alongsid® ar i s
such luminaries as Voltaire, Rousseau, Victor Hugo, Emile Zola, Pierre and Marie Curie, and

Toussaint Louverture. At the ceremony, French President Jacques Chirac lauded Dumas as
Francedbs most popular writer: AWith you, we wer
along the roads of France, touring battlefields, visiting palaces and castlesd with you, we

dream. 0
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Colorful Characters

Several of the fictional characters in The Three Musketeers were inspired by real people.
D6Artagnan, Athos, Aramis, Porthos, and Trevil

Charles de Batz-Castelmored 0 Ar t a(gl6Bls1 6 73) joined the Kingbs N
throughtheinf | uence of his unclebs friend, the Comte
captain of the Musketeers under King Louis XIV. He was Killed in battle in 1673. Sandras used

his life as the basis forhisnovelLe s m®moi r e s d eand/DumakdAurntused) n a n ,
Sandraso6s novel asTheThree Mosketeers and wo sequels o r

Armand d Athos (c. 1615i 1643) was first cousin once removed to the Comte de Troisville and

first cousin of de Porthau. AccordingtoM®mo i r es de Mhe fodredacloseg n an
friendship with Porthau and Aramitz, and they w
killed in a duel.

Henri, Seigneur d Aramitz (c. 16201 1655 or 1674) was the nephew of the Comte de Troisville.
Foll owing his f 8tAtamitz @sgned &cntthe Guaml antl ek over as abbé
of Béarn.

Isaac de Porthau (16171 1712) was another first cousin once removed of the Comte de
Troisville and first cousin of dO6Athos. Foll owi
from the Guard and took over as Secretary of the Parliament of Béarn.

The Comte de Troisville, Jean-Armand du Peyrer (1598-1672), served as the captain-
|l ieutenant of the Kingds Musketeers.

The political characters in the book were based on historic figures:

Cardinal Richelieu, Armand-Jean du Plessis (1585-1642), was
a French nobleman, statesman, and clergyman, best known for
his role as the Chief Minister to Louis Xlll. He sought to
consolidate royal power and crush domestic factions. By
restraining the power of the nobility, he transformed France into
a strong, centralized state. Richelieu was also famous for his
patronage of the arts; most notably, he founded the Académie
Francaise. Richelieu was widely disliked among both the
common people and the nobility. After his death, he was
succeeded by Cardinal Marzarin, who employed the real
D6Artagnan as a SsSpy.
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Louis XlII (16017 1643) became King of France at the age of
nine when his father, Henry IV, was assassinated. His

mot her, Marie ded6 Medici, ac
when her mismanagement of the kingdom and ceaseless
political intrigues led him to exile her and execute her
followers. Taciturn and suspicious, Louis relied heavily on his
mini sters (especially Cardin
first absolute monarch, he was popular among his subjects,
often hailed as Louis the Just. A great patron of art and
culture, he played the flute and composed music. He started
the trend of wearing wigs, which became the dominant style

in Europe until the French Revolution. His reign was marked
by the Thirty Yearso War, wh
Spain's military ascendancy in Europe and the emergence of
French dominance under his son Louis XIV.

Queen Anne of Austria (1601-1666), despite
her name, was born and raised in Spain, the
eldest daughter of King Philip 11l of Spain and his
gueen, Margaret of Austria. She married Louis
when she was 14. They had a difficult
relationship, fueled by the fact that she did not
produce an heir for 23 years. Anne was known to
flirt with several admirers, including the Duke of
Buckingham, but most of those close to her
insisted that their relationship was chaste.

The Duke of Buckingham, George Villiers (1592-1628),
was an English courtier, statesman, and patron of the arts.
He was a favorite of James |, who was infatuated with him;
they may have been lovers. He rose from Viscount to Earl
to Marquis to the 1st Duke of Buckingham in a span of
seven years, making him the highest ranking British subject
outside the royal family. He frequently represented both
James | and subsequently Charles I in foreign diplomacy.
He was widely disliked by the general public, due to the
failure of his erratic foreign policy. Parliament tried to
impeach him twice, unsuccessfully. He was assassinated
by John Felton, a disgruntled army officer.



